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Crew:	And we got a little count down right there. You know what time it is. Okay. So we're rolling now.
Interviewer:	Well, thank you for letting us interview you today. Can we start with by introducing yourself?
Curtis Eabby:	I'm Curtis Eabby. Long-time resident here at Southwest Baltimore, in Poppleton neighborhood.
Interviewer:	Great. So I was going to ask you about your relationship or your history to Southwest Baltimore.
Curtis Eabby:	So I'm a, say, third-generation resident in the area. Family has grown between Poppleton, Franklin Square, and Mount Clare, and Southwest Baltimore has been home for both sides of my family, mom's mom's side and mom's dad's side. I would say this has been my neck of the woods for generations.
Interviewer:	So you're really connected to it, your family history is here.
Curtis Eabby:	Yeah. ... Sorry. Repeat the question.
Interviewer:	No, I was just summarizing what you were saying.
Curtis Eabby:	Okay, okay.
Interviewer:	Does your family still all live here? Most of them live here still?
Curtis Eabby:	So right now we have my grandfather still lives in the area, he's in Poppleton. My mom, dad, sister, and I have 30-some cousins, between cousins ... and between Franklin Square and Poppleton. So it's a lot of us. Some of them I don't know, I just been meeting more. In 2016, one of my great uncles had ... great aunts had passed, and we had the chance to meet some of the family that's up in [Gilmor 00:01:30] area. So evolution, always learning. Southwest Baltimore's always seemed like ... I can't get away from it. And it's not a bad thing. I don't want to get away from it, but despite ... I moved out of Southwest Baltimore prior for a short period of time up to Northwest in Park Heights. And family ... just learning that my ties are so strong here. It's a proud moment, I'd say. Definitely it's a surprise to know that you have support in this big community. A lot of things have been happening, when I came back ...
Curtis Eabby:	When I came back here in 2014, moved back in the area. Well, looking for a house in the area was difficult because I don't have a lot of good credit, I was just a young college student, and they had this vacancy value program, so just to learn about the support that my family will be able to get, my daughter being able to get somebody to watch her in the morning, my grandfather being like, "Well you know you got a great aunt up here who lives right 'round the corner on Elk Street." I'm like, "No, I didn't know." So, just like I said. That family ties a connection.
Interviewer:	Brought you back and-
Curtis Eabby:	Brought me back. And I'm still looking. Still looking to purchase a house, seeing about my opportunities. I would like to purchase even a Hollins or Pigtown. Yeah, they're more at the moment, already a bit developed. Where Poppleton is going through a total new redevelopment. Housing, mainly public housing development, with the urban renewal plan. So, it's a lot cheaper to buy here now, but looking at amenities and things, closer to the highway. Pigtown gives my daughter like the big Carrol Park. We don't really have parks here in Poppleton. Or Franklin Square. Not typically of that type of amenities and access. So just for the amenities I would move closer to Pigtown or closer towards the [inaudible 00:03:25] area.
Interviewer:	To meet the needs of you and your family.
Curtis Eabby:	My family, yeah.
Interviewer:	That's great that you have so much connection, and your family's been here a long time, and um. Can you tell me some of your memories of growing up in this area?
Curtis Eabby:	One of my earliest memories, we first purchased this property 319 North Carlton, I think it was like 2004. Between 2002 and 2004. Actually, before then. 'Cause I was in middle school. It had to have been in the 90s. Wow. Playing baseball here in the little back alley. So in Poppleton and Franklin Square, they got all these squares. So between blocks, the back of the houses have a square park-ring space where it was just community space. So behind this Carleton Avenue, getting a chance just to come down to play basketball, play baseball with my cousins who I didn't see as much of frequent.
Curtis Eabby:	So my mom really grew up in the neighborhood. She was born, raised on Kern Street, and I was raised, early parts of my life further west. So we would always come down and frequently visit my grandparents, my great aunt. But just having the Boys and Girls Club, frozen cup lady 'round here at Amity Street. Going down, I remember that actually, the first chance I got the chance to learn about Edgar Allen Poe was just going to get a 25 cent frozen cup. And the lady had a flyer, and she was doing like a poetry reading. There was a poetry reading at the church, and they was looking for young poets. I think I was in the 7th grade then. I did my first poem at my church. And mother's like, "You should apply and come do your poem here for the Edgar Allen Poe Poetry Event!" And ... I didn't do that, but just getting the chance to really learn about the history young. So I didn't know who Edgar Allen Poe was at that time. That he was a famous poet, or anything about him. So that was just an experience to see some of the history here in Southwest Baltimore, specific in the neighborhoods.
Curtis Eabby:	But that was just, as a kid, having a large family of a lot of brothers. Well, a lot of boy-cousins, 'cause I had all-sister siblings, this was like my time I had a chance to get out and run the streets. I was young enough that I didn't have to work in the house, I was always playing, where my siblings and brothers're always out here working. My cousins was all working. So just me and the younger kids just getting a chance to rip and run through the streets.
Curtis Eabby:	Outside of just the Poppleton, my grandfather being a stable runner. He, I wouldn't say owned the stable. I thought he owned the stable at Hollins. You would've thought I was gonna be, I'd tell everybody, an equestrian. Just because, getting a chance to ride a horse at six years old. You know, trotting around this little square that, to me, seemed like acres. He had six horses at that time, a black beauty, there was a like gray polka-dot, brown. And then there was a white horse, and ... I was the only one of my siblings they had go in, feed horses carrots, apples, and brushin the horses. Climbing up in the hay room. Like I really thought that I would grow up one day and then own the stable. Didn't happen, but having the chance to grow up and come back to the community and the stable still bein' here ... It's a proud moment. Driving through the community and going by. My grandfather no longer is involved with the stable, but that part of his life I think just gave us a connection. Because sometimes as his only grandson at that time, we didn't have a big connection. You know, it felt like just a generational gap. My sisters' got a lot more attention, but when it came to the horses, me being an animal lover, that's the way him and I connected. So it was just, getting the chance to spend time with my grandfather.
Curtis Eabby:	And I think outside of the stable that was ... really the most of the time we spent together was working at the stable. So that would probably have to be my most fondest memory, then. Working with the stable, working at the stable with my grandfather. Learning to ride the horse. At that time it was the pony first, and then moving up to the horse. I still can't ride a horse like, fast, because I would only trot around. But that's a bucket list item. Learn to ride a horse, and buy one.
Interviewer:	You'd like to buy one?
Curtis Eabby:	Yeah! I mean, if possible in the future still, purchase the stable. I know that was something that he wanted to do, my grandfather wanted to purchase the stable and keep it in the family. We were unable to do such so, if I can in the future, I will definitely purchase the stables.
Interviewer:	Have you been to the stable as an adult?
Curtis Eabby:	Yeah. So, it's a part of the tours. Been working with the neighborhood, doing historic tours. So January 20th, 2018, the stable reopened. They were closed briefly because they lost permitting for their horses. So in January they reopened, and got a chance to do a tour, I've been working on a campaign to get them some funding. I actually did help them receive funding to rebuild one of the wagons. So as in my adult life I've been, I guess more of an advocate for the stable. Just getting people over there to know that they're there. Getting city agencies like the Baltimore National Heritage to hopefully support through grants. So we got a story written up and was able to get the $500 to support their wagon.
Interviewer:	Wow.
Curtis Eabby:	So that, still I'd say it's ... wouldn't just be a proud moment, that's a feather in my hat, I would say. Yeah.
Interviewer:	And going there, does it remind you of your grandfather?
Curtis Eabby:	All the time. All the time. It's a little sad now, I still don't fully know why ... So like, when I graduated I came back to Baltimore from college, I was very much interested and invested in, "Hey, let's do something with the stable, let's do something to reconnect with my family." And he was just totally adamant that he didn't want any part to do with it. So up until last summer, just having conversations with him, I think it brings back so much for him, and because he really wanted to purchase it and was unable to for whatever reason, he just don't wanna think about it, don't wanna relive some of that.
Curtis Eabby:	So it has been a little disheartening, 'cause since summer 2017, the more I've gotten active and engaging with the horse stable, I've been trying to just have conversations with him, learn more about, "Hey, what about this?" Or "Who are these people? What are some processes that if we wanted to get a ... " I was trying to see about purchasing the wagon for my nephews, and you know get them started with it. Get the next generation into arabbing. And he's like, "No." He don't want to talk about it, he didn't want to do an interview. So. I still gotta figure out why, because that's a big part of my life with him, and for him to not want to relive and share it ... I don't know. Trying to figure out why.
Interviewer:	Something to think about, and take your time with.
Curtis Eabby:	Yeah. Take my time with him. But Hollins's Market, going down still. I can catch him every Saturday, Sunday, just both Tuesdays and Thursdays. Going down to the Hollins' Market to get his breakfast and a coffee.
Interviewer:	Your grandpa?
Curtis Eabby:	My grandfather.
Interviewer:	He's got that routine, you know where to find him.
Curtis Eabby:	Yep, yep.
Interviewer:	That's great.
Curtis Eabby:	Yeah. He hasn't switched that much at all.
Interviewer:	Do you have any interesting facts or stories or memories, besides what you've already talked about, about this area? Specifically maybe West Baltimore Street?
Curtis Eabby:	Specifically the West Baltimore Street? ... West Baltimore Street used to be ... even in the 90s, so Southwest Baltimore was just a lot more lively than what it is now, it's 2019. The current state is a bit depressing to me, driving through this city in summertime, there are no people. Like, Baltimore is just known for people being out on the street, or in their fronts. It may sound like a negative thing, but you don't have yards. There wasn't a lot of green spaces. So people congregated on their front. You would see almost like block parties as you walked through or drove through this part of Southwest Baltimore. And now it's just empty. So, there aren't many attractions on West Baltimore Street. I remember an Afro-Centric guy, he owned this rehab- ... He fixed refrigerators, washing machines, all appliances and electrical situations and electrical issues. I learned how to troubleshoot a washing machine. So my mom, bless her heart, she's a do-it-yourselfer. And I remember working with her on this washing machine and I'm like, "Mom, we're not gonna get it." Came on down West Baltimore street, she got some parts just to see. And I guess those parts went back and her and I fixed it. Like, I didn't have hope or faith in her.
Curtis Eabby:	But the stores on West Baltimore Street, it was the churches, convenient stores, grocery stores, entertainment spots, hair salons. It was a lot of mixed use up and down West Baltimore Street, even the old gelato factory was made into like a [Jeepers 00:13:14]. So going there, playing miniature golf, you don't get that in the city, you know? To have little spaces for community things or for families just to come. Now in West Baltimore Street, I think it's about 25% occupied? So again it's not really an attraction or a destination. And I would love to see it back bustling, back with just vibrant ... even the greenery, the trees are dying. Man.
Curtis Eabby:	It's 2017, I hosted my own performance, it was a pop-up performance, for the Ceasefire. The Baltimore Ceasefire event, it was at the corner of Carey and Baltimore Street. They had a big grand open space there, public lot, and it was a very welcoming experience. For me, as a community member, I had get some support from neighbors, but I think because I pushed the envelope of this positive content and, "Hey everybody, let's do something different!" You know, a lot of people don't like change. So for me to come and gather an audience of over 50 people, a lot of young people, it was a pop-up so it wasn't promoted. And just to see the response. Business owners came out and they like, "Man, are we doing this? Is this something that we're gonna be doing frequently?"
Curtis Eabby:	And then people's response to the ceasefire. Like, West Baltimore Street gets this nefarious ... they get a bad rep. So with the bad rep, it's like nobody wants to go down West Baltimore Street, and I walk proudly up and down West Baltimore Street. Checking spots at Bill's place, got my laundry done with Miss Lisa, got my taxes done with Miss Lisa up there. So it's like, supportin' what's yours. Supportin' what's ours in the community, and reinstilling that hope. And that's what I planed to do with the pop-up performance. Just to bring some hope back to my neighborhood, to my community. It's crazy this, not West Baltimore Street, but I tried the same pop-up in Park Heights, and Northwest, and drug dealers came and was like, "No, we're not having this on our corner." And I'm like, "It's just to DJ some positive music." And they like, "No, you're going to interrupt our commerce here. And we don't need no extra attention." So I'm like, "Wow." And went back home.
Curtis Eabby:	So I brought that same performance, same motto, that same day down here to West Baltimore Street. And it's still home, not just to me, my family they came out, supported. And just still have that same loving Sowebo vibe, you know. The collectiveness of white people, some Hispanics came out, I even wound up opening the mic to a senior who did poetry, and then a young guy who wound up rapping as well. So just seeing a community come alive, and come together, West Baltimore Street seems like where all that happens. So the neighbors from Hollins, neighbors from Poppleton, Franklin Square. At the end of the night, that's what I started asking them, I said, "Well, what made you come over?" They said, "Well I was up in the park, and I heard the music, so I came down to see what it was." And I was like, "Okay." You know, it is hope here. And people are looking for great things to happen, and people are looking for a reason to get engaged. So I was glad to be able to make that happen in West Baltimore Street.
Interviewer:	So it sounds like you recognize that art is a vehicle for bringing the community together and making the community stronger.
Curtis Eabby:	Yeah.
Interviewer:	So you mentioned poetry and DJing, so can you tell me a little bit about what you do?
Curtis Eabby:	Yeah. I didn't say it in the beginning, so Curtis Eabby is the artist, and I'm moving into a social entrepreneurism. But as an artist I rap, I do more hip-hop in general, so. Performance art, DJing, and rapping, you know the MC [Bassback 00:17:23]. It's my life, I feel like music changes the world. You know, hip-hop itself is the one genre that transcended beyond barriers, across the globe. So people in Asia is making hip-hop music because of the relation with struggle. The urban environment isn't much different, rules and regulations for poor people don't change, where you go. You just don't have what you don't have. So to be able to have a voice, or be a voice for people who don't seem like they have much of a voice ... that's what I felt like art does, or music does. Give people that voice of self-expression. But my idol is Michael Jackson, I feel like he healed the world, or was on a mission to heal the world through music. If it's donating proceeds from concerts to poor countries or third world countries, that's like what I would like to do with my art and music. Inspire people, be more thought provoking. So I use my creative ability to get you to think differently about the same spaces, same routine, same habits. And as an artist I study the behavioral aspect of hip-hop, and it's impact on my community and culture.
Crew:	Sorry ... Just [inaudible 00:18:45]. We're back up.
Interviewer:	Okay, so you were talking about your artwork.
Curtis Eabby:	Yes. So visual artist, performance artist, hip-hop is my main medium. And that hip-hop I use to create thought-provoking messages and content. Looking to use my art and music to change people, the way they think the way they act, the way they view the world. But I DJ, I rap, and I'm getting into break dancing. I did a little bit, I'm not as limber as I used to be, but you might catch me doing some kick flips. Outside of that, I'm getting into graffiti, so the visual art of hip-hop. I feel like I paint pictures with words. Visual art was my art medium the first, until middle school. Then I left visual arts and fell in love with audio. So the whole gamut of audio. Writing the songs, in general, writing jingles. I wrote jingles for some small businesses in Frostburg. And creating campaigns, content, messages for media marketing campaigns. But usually like, social causes. So. When it comes to [inaudible 00:19:59] in my art, it's more social-cause related. That's why the thought-provoking. I don't just want to give you just entertainment. I feel like there's just too much entertainment.
Curtis Eabby:	And that part where I said, "Music can change the world and change lives," because if ... well, two things I felt, when I started our entertainment business. It's recession-proof, because people's always willing to pay for relaxation. They need to get away from their 9 to 5, get away from their kids, whatever the case may be. So, entertainment in general is to me, recession-proof, but it's the creative way of getting the message to people. Because if you've got these barriers, whether it be age, technology, racial barriers, demographic barriers, if you have something to attract them, they'll come. So having that music and its universal language. So. Yes, my music is looking to change the world.
Curtis Eabby:	2019, I'm actually going to be ramping up my efforts. I haven't consistently promoted myself as an artist, because of the contradiction of my day life versus my art. As a black African-American here in Baltimore, I try to be a symbol of hope for my peers, and I kinda put the role model hat on myself. And then it's like, how can I be as transparent, but my lifestyle, trying to hide imagery or hide aspects of my life from youth, kids who I've worked with. So. With my art, instead of being I guess, commercial artist, I took it into the school root. I was teaching hip-hop, I created a hip-hop curriculum that introduced STEM, science, and mainly engineering to youth. So as an audio engineer, they learned that they're troubleshooting electricity. They're not just pushing buttons and DJing, but they're an audio engineer. You're taking two different sound codes, combining them, and then relaying that to the public. And then this is a pathway for you to have business. So if you're not the talent on-screen, which they get paid the least, you can be part of the production aspect.
Curtis Eabby:	So just being able to help kids see, "Hey, this is probably the most commercialized product you see. You hear music, you see these rappers, but you think that it's all entertainment. You think that their life is what they say." And so many of the youth that I was dealing with, my peers, we grew up rapping and then, out of a group of six of us I'm the only one that's still doing it. So one of my cousins is serving another ten year sentence, trying to live the lifestyle of his music. So it's like, how positive can this be if it ends you into a place where you don't wanna be? Or unfruitful, unsuccessful, because you can't make money off your music in jail. You can't produce your music in jail. You can't freely be creative in jail, because it's just a depressive environment. You know? So let's use this as a tool that we can push the culture forward. And creating that STEM program for my hip-hop, it was "Hip-Hop: The Art of Rap" and my artist name is "Mr. Presidential." So. 2019 you'll be hearing some new music and seeing my first video.
Interviewer:	I'm excited.
Curtis Eabby:	Stay tuned.
Interviewer:	Sounds like you do this a lot in the community.
Curtis Eabby:	Yeah, a little bit of a lot. A little bit of a lot. So yeah, all my community effort and work seems to be through engagement, mostly through entertainment, again using entertainment and music to ... or aligning that with a cause. So me being a DJ for a 5k walk. Or me being the host for Reginald F. Lewis Museum when they was looking to just get up their new art galleries. So I worked with them 2009 to 2014 on just planning and promoting college-bound foundation, on how to get the youth to college. You know, so working with them for their 5k fundraiser, they bring artists down and, yeah. I feel like that's the gap. I just like filling that gap. Might gotta cut that part, but ...
Interviewer:	So it sounds like you know a lot about the history of Baltimore. How did you learn about history? Is it something that you kind've learn as you grew up? And what do you think is most important about the history of Baltimore that you would like people to know?
Curtis Eabby:	Baltimore is the birth canal of the United States. Curtis quote. Yeah, I feel like Baltimore city has been the backbone ... and not even the backbone, but the city's older than the nation itself. I mean when it was just 13 colonies, Baltimore city was here. So, a lot of things systematically. Baltimore history ... I don't know. I think a lot of it I learned as I came up. I'm just a history buff though, like history and art. Art is history, and I look at life through a creative lens, so the B&O Railroad, you know. Getting into the industrial revolution and it's like, this is here in West Baltimore? Like to learn, you hear the B&O, Baltimore, Oregon, but you don't think all the time that, "This is in my backyard."
Curtis Eabby:	Then doing beyond that art aspect kind've made me more of a history buff. Seeing photos from the Star Spangled Banner, they had like the bombs bursting in the air at the harbor, and I was like, "Well, let me learn about the harbor more, and its history." So visiting bars in Fells Point, they teach you some history. The Admiral Inn, it's a hotel over there, Fells Point. Staying there I learned about, the harbor used to recede further back up into ... it was beyond Baltimore Street. But just learning that the harbor was a lot larger, that they created this bank and drove the water back so that they can have more commercial, and more city life I guess, along that area. It's like, "Wow." So I think it was water up until Druid Hill Park. You know, so like Druid Hill Park's history was unique to learn, but Baltimore itself and me, the way I just operate.
Curtis Eabby:	... We're gonna keep running but I'm gonna answer that question from the beginning. So Baltimore's history, as being a history buff, I fell in love with Baltimore history. And ... keep bits and pieces of all this. And what was the second part of the question? My idea of ...
Curtis Eabby:	I know a lot about Baltimore history ...
Interviewer:	What do you think is important for people to know about the history of Baltimore?
Curtis Eabby:	Okay. I think it's important for people to understand Baltimore, honestly the history and culture. I call it "The beautiful side of ugly." So I started this campaign to just highlight Baltimore history, Baltimore culture, places and people. A lot of people outside of Baltimore thinks it's a war zone. They already know it as The Wire versus as a historical city. Baltimore is a great place for visitors, like tourism, getting down to the harbor. But not just in the harbor, people come here and just only go to those Harbor Inn attractions. And never peek out into the neighborhoods where most of the artifacts are. Like traveling into Hollins, seeing the Market, which is the oldest public market here in the city, seeing and traveling over to the B&O Railroad, taking that one mile of the first industrial railroad track.
Curtis Eabby:	I wasn't expecting nobody.
Crew:	You weren't expect-
Curtis Eabby:	That's my dad. [crosstalk 00:29:00].
Interviewer:	Hi!
Crew:	We're still rolling!
Interviewer:	Oh, okay. And what were you saying? Does anyone remember?
Crew:	Yeah, you were talking about the history of Baltimore.
Interviewer:	They don't leave one mile away from the harbor-
Crew:	Getting beyond The Wire.
Curtis Eabby:	Gotcha, getting beyond The Wire. Coming out of those tourist attractions and into the neighborhoods. I actually still consider doing like a "Wire" tour. So people who've seen The Wire, so fascinated or terrified, actually come and visit because part of the scenes was shot here in Southwest Baltimore. This same block, well 200 block of Carlton Avenue. I remember I was in 10th grade and I went down to be an extra. I was not an extra, or I didn't make the cut. But a teacher at my 10th grade high school at Carver, she worked for Flash Studios and referred me to come on down. But just to sit and watch the production of that, and the story that they're telling, it's ... I don't know. The people who live here in Baltimore, for me at least I'd never watch The Wire, I've never seen a complete season, because it was more of a reality I didn't want to see. Things glamorizing the negative aspects of our city.
Curtis Eabby:	Too much?
Crew:	A little bit yeah.
Curtis Eabby:	Hey B?
Speaker 4:	Yeah?
Curtis Eabby:	Can we take the chips up? Lessen a little bit of the crackling?
Speaker 4:	My bad.
Curtis Eabby:	No problem, didn't know, 'preciate ya.
Speaker 4:	That's not chips, it's cookies.
Curtis Eabby:	Okay.
Interviewer:	[inaudible 00:30:48]
Curtis Eabby:	Yeah, right?
Crew:	Pick it up, dude.
Curtis Eabby:	Okay.
Crew:	Hold on just a second.
Curtis Eabby:	So really just, coming out of The Wire, showing people the beautiful side of ugly. Being able to appreciate Baltimore history. I think my grandfather being a piece of the history, with the arabber stable. I learned my grandmother, my mom's mom, she was actually the first female transportation company owner in Baltimore. So that's actually like two things to highlight, because she was an African-American and a female business owner, and this was in the 70s. She started a company at the end of like, '69, but she had the first contract with the Red Cross delivering blood from the University of Maryland out to Fredrick, Maryland. So like, my grandmother being a part of Baltimore history, my grandfather being a part of Baltimore history, it built a sense of pride in myself. Like, "We are of great people." And I felt like having that self-identity is something that the black culture community lack. A lot of Baltimore residents don't get outside of their block, or their neighborhood, and that has become the culture.
Curtis Eabby:	So people just stay in this bubble, they never explore outside, they never really think, "Well what was this ten, fifteen years prior to?" So having I guess the uniqueness of entrepreneurial grandparents and parents and that type of leadership, and learning that the evolution of time in Baltimore hasn't changed in so long. My grandma was like, "It's still the same city." Still a lot of the same barriers. It definitely has physically changed over the last 30 years, so here in Southwest Baltimore you got the [Bayer 00:33:01] Park where it was never ... I mean 12 years ago you had that first building erected, but you didn't have the campus. You didn't have Center West here, Velocity, this big high-rise concrete structure that's going to be condos and apartments. You had more low-rise regular town homes.
Curtis Eabby:	And so the area and the culture is changing. People who historically never visited this area are starting to move in. So to actually see people, I say middle-upper class ... yeah a lot of people who I know, who I've met in the last two years who won't go on Baltimore Street, purchase houses within the neighborhood surrounding Baltimore Street. And it's like, "Well why? Did you know about the history of these neighborhoods? They have been segregated by neighborhood boundaries. So if you never venture out to this business or this corridor, you're perpetuating this segregation." You know, it's like, "Well, my mom in Mount Clare, and my grandmother in Mount Clare, live in Adventure Street. They had to walk along Fulton Avenue, and then cut down Baltimore Street, versus coming through Union Square. Because they just didn't want any trouble. So they would avoid these, where it probably took them an extra ten minutes to get up and down, when you coulda cut across the Union Square Park. So, yeah. I feel like if you don't know where we come from in the past, it's a little difficult to understand where we come from and why. And having that self-identity or understanding of self and where you come from, your culture, your family, helps you to understand or be motivated and having more moving forward.
Curtis Eabby:	So, I'm looking out the window and thinking of a friend of mine who used to live across the street. He was murdered. He was a producer, he produced several of my tracks, and he'd never been outside this block. Well, the Southwest corridor. His first time going to East Baltimore was with me. And I'd move, I started driving in 2006. Like to get out of your neighborhood, that history of Baltimore is, that's a bad piece of Baltimore. People just staying in this bubble. Not exploring, not having any hope or insight that they can amount to more. Living in section 8, you don't have to because you can move out of your neighborhood. Where some people feel like, "I gotta live here. I don't have any other options."
Curtis Eabby:	... I know I didn't answer the question-
Interviewer:	No, you're good. So it sounds like though, what you're saying in some ways, is like the tourists or people who live outside the city need to be more willing to travel within different parts of the city.
Curtis Eabby:	Yeah.
Interviewer:	And same thing with residents that live in the city, they need to travel out.
Curtis Eabby:	Outside, yeah.
Interviewer:	Yeah.
Curtis Eabby:	Greatly put.
Interviewer:	Just an observation you've made.
Curtis Eabby:	Greatly put. Sometimes I get my thoughts be all jumbled together, but yeah, definitely. Getting people migrating outside their neighborhood, and get others to migrate in. I think that would create a respect of culture on both ends. So as we try to attract new home owners to the area so that we can restore instead of knock down and rebuild. It's like, "Now, what happens first? Do people need to come here, and fall in love with it first? Or do the people who live here need to take a little more care and pride in their space to attract others to come in?" I don't know, it's a tricky thing. Because you got perception versus actual ... So, perception of crime here in the area versus actual crime here in the area. Southwest Baltimore may seem like perceptively it's a bad area, but numbers wise it isn't. You know, a lot of the problems or criminal activity that take place is not directly within this area. And then if you look at the root to the problem, the people who're constantly committing the crimes are ... I'm just gonna not say that part.
Interviewer:	Okay.
Curtis Eabby:	But perception versus reality. Yeah, I feel like if we can change the perceived outlook of Baltimore, it may improve with the future engagement and development of Baltimore. History wise, we can't rewrite the history of Baltimore, I don't think that we should even try. But helping people to understand that history. My dad, he's a pastor and he pastors inside of the penitentiary. It's called "MTC," Men's Transitional Correctional Facility. So it's the first jail in America, "The first jail in the world," because America started due process. So before then you didn't have this judicial system of courts and detainment, that you have to sit in jail then you can be released. So when that building was established there's a plaque in there that has a statement of that being the first jail to be build. So him being there and learning, "Well Baltimore is really big on jails." Like the school to prison pipeline. The investment into just adult facilities has been outrageous, versus development projects or develop monies that go towards workforce development.
Curtis Eabby:	And then I wonder why. It's like, people got this negative outlook, and then a lot of people feel like they don't have other options, and if it's like. This has been the first jail and people have always been bused here from other cities up and down the east coast, when these people are being released, they don't have nowhere to go. They're gonna keep doing the same things they know or don't know, and end up in the same situation. So it's like this cycle that won't end because a lot of the history that's here, but if we don't know that history you wouldn't be able to pinpoint and say, "Oh, that's new." It's not a new thing that crime is happening in Baltimore. It's not a new thing that all these jails of people from correctional facilities is constantly going in and out of the jail system. That's not new. But why? And not that it is the purpose of reason that Baltimore has a lot of criminal activity, or "A lot of criminals" because of that jail. But to me I think that speaks to some of the history of why the system is the way it is, and why so much money is put into institutions like such. Instead of other projects of school and business. It's just those barriers.
Curtis Eabby:	And this is DC's backyard, so you would think that it would be the opposite. But if you can keep your front yard clean, and your backyard, nobody's looking at it so you don't have to really spruce it up. I think people put more attention on their front yard, where the curb appeal is needed, versus putting it into the back yard. And that's what it seems like, all the negative stuff is dumped into Baltimore, and everything else DC, or around Maryland is thriving. Because Maryland is "a rich state."
Interviewer:	Yeah.
Crew:	Good time to change.
Interviewer:	Yeah.
Interviewer:	So earlier you mentioned that people outside of Baltimore think it's like a war zone here.
Curtis Eabby:	Yeah.
Interviewer:	And then you talked about perception. So I'm wondering, you know people in Maryland and in the country in general like to speak badly about Baltimore and say bad things about it. So when you hear people say things like that, negative things, how do you feel?
Curtis Eabby:	I get heated. I get upset. I don't always take it personal, until ... depends. So I start to ask questions, "Have you been to Baltimore? What have you visited?" Then I invite them to public events, like I invited six people to Light City, 2017. Between 2017 and '18. And they were like, "I'm not going, I've never heard of that." It's like, "Why would I go to Inner Harbor, there was shooting there at New Years." And I'm like, "Well, they wasn't actually shooting in the harbor, but okay." So really just providing that information. I feel like you come, and you speak negative about a place because you have no experiences, and you feel like, "Well, I can speak on it." Your opinion, you have an opinion. And I'm like, "Alright, just because you have an opinion doesn't always mean you need to share it." But at the same time, before you speak bad on something about about you get a chance to experience it for yourself? Because a lot of the people who speak negative or have this negative perception, they have yet to experience Baltimore.
Curtis Eabby:	And the more people I've met who're like transplants to the area, they like, "Man there was something about Baltimore. When I came, I fell in love." And a lot of people like, "Well, I wound up staying because you get," I wouldn't say the uncertainty, it's not the insecure part. It's the culture. Like if you're real with yourself, and you're not just trying to put up this façade and fit in, Baltimore people's kinda good at sniffing that out. So just people who happen to come and experience engaging with residents and engaging with people who live in the area. It's like, it's a loving place. You get a welcoming feel. There are many abrasive people, it is a city still. So you get a lot of short tempered individuals. But I think that's in all cities. So I just try to give them a bit of my experience living in Baltimore, 'cause everybody thinks, "Well you must've been arrested, you musta been this, you musta been that." And I'm like, "I haven't been robbed walking down Baltimore Street." You know? I haven't experienced a lot of these negative experiences that some people say you'll have had.
Curtis Eabby:	So as an advocate for my city, it's the best place in the world. I have a painting that I've done showing blighted houses, and you got the beautiful blue sky above, but it's space at the bottom. So the bottom of earth, and then you see the rest of the galaxy, 'cause it's like, "No place like home. Baltimore." So no place in the world, no place in the galaxy that I've met, that I've visited, that mimics Baltimore. Even PG County, surrounding counties, it's like Baltimore is a world within it's own. And I'm proud of that, you know? Yeah, my hometown. So for those who have negative perceptions or who have never visited Baltimore, or think it's only The Wire, I definitely challenge you to come on down, visit us, you know. Go to Highland's Market, go to Lexington Market. Don't just go to the tourist spaces, but get out there, mix with the people. Some of the best times is like, the festivals. So AFRAM, Art's Gate, Light City. These are some of the larger city festivals, so it's a great time for you to feel safe. You have a lot of other people here. But, trail outside of those tourist spaces and into some of those neighborhoods. Small pizza shops like Zella's, or pull up at Bill's Place. Get some great eats, meet some great people.
Interviewer:	So have you noticed anybody in particular making positive changes in the neighborhood?
Curtis Eabby:	Yeah. So the gentleman I spoke on briefly, the friend of mine who was murdered, his cousin is Van Brooks. Who, growing up in this area, hearing Van's story was inspiration. For those who don't know, he was a high school athlete who was paralyzed from a head to head collision. He was a running back, slated for great things, and that ended his career. So I had a chance of watching him go through rehab and just building up his strength and building up his character. Like the stuff that he would do for kids, his heart was the community. He purchased the Hoop Farm here. He purchased a plot of vacant land just so we can start mowing it and giving the kids greens space. So like, the city did not take care of the baseball diamond field in the Poppleton area, or a lot of the vacant green spaces, so he was like, "Well."
Curtis Eabby:	This is his neighborhood, he grew up here in Poppleton, and now he owns a Safe Center, which is a youth alternative education program at Franklin Square. He's looking for other properties to help build sports camps here in the area, so football, basketball, and baseball. He's developed certain properties, housing and commercial properties in the area. He's one who I look up to because we're only about an eight year difference. So to see someone positive around the same age as me, coming from the same community, not having much but having a big heart. So it's like as a positive agent in Baltimore, I feel like there's not a lot of us from the area who's working to uplift the area, and revitalize the area. He's been a leader and a mentor in that aspect. Not being afraid to be different, 'cause you may not get the support from your neighbors, even though the beautification is for them. I've gone to some houses and residents like, "We don't want that." Or don't care, they live in their house, not in their community.
Curtis Eabby:	So for him as a resident growing up in the area, having money that you can move out of the area, but deciding to stay. So his house is still on Lexington Street, and then his business is on Lexington Street and Calhoun. And then the Hoop Farm is on Lexington and Carrollton. So it's like, you decided to stay, you decided to invest, and that's something that I wish we had more. Successful entrepreneurs, or just people who just care for their community, to do something in their community. So Van has been my biggest inspiration.
Interviewer:	So what are some of the changes you are seeing in the neighborhood, and how do you feel about them?
Curtis Eabby:	Recently there have been a lot of green spaces. So when I say green spaces, it's like public lots. So for some people who don't know what green space is. So green spaces are being revitalized, being turned into little gardens, so Hoop Farms. You get tired of the blight. I know I'm tired of the blight. In 2004 when we was here, my first action of being involved and engaged in community development or community activism, my mom and us here, when we moved back to 2004, the city had planned to knock down all the houses from this east block of Carrollton, down to Amity Street. And total redevelopment. And so they started getting homeowners to sell their houses. When we first moved down here, my mom was against it, like, "One, what are you planning to do with the houses?" Because in East Baltimore you had the big Johns Hopkins revitalizing and people being displaced. And she wanted to live in her neighborhood. And if you're restoring from this block and the whole Carrollton Avenue, why would you leave one block of houses on one side of the street, and then put high-rises on this side? So like, the city and the developer plan just didn't make sense with the culture and architectural design of the neighborhood. And the displacement, they didn't have a real plan for people coming back.
Curtis Eabby:	You know, so, my first action in 2004 was learning about home ownership a little bit deeper. The rights of home owners, learning about city ordinance and urban renewal plans. You know, you hear of gentrification and you hear redevelopment, or positive change, and it's like, "Well, what is it? And when does it start?" I thought people were thinking 2012 that this stuff is happening now, and I'm like, "No, the city gave them rights in 2004, and it was quiet when they started purchasing the property from home owners. So now if home owners are not here, you don't have the support for the neighborhood because the public housing, they don't have safe say-so. Renters don't have say-so." So. Just to see the strategy of the city not working with the neighborhood, but ... I think at that time ... Sorry, I think I lost the question. I'm trying to connect it back. So my story ...
Interviewer:	I think, what changes have you been seeing?
Curtis Eabby:	Okay. So that action, and the development from 2004 was stalled here in Poppleton because of funding. Roughly a couple of years later, the Bayer Park started their development on the Martin Luther King of Baltimore West eastern side of the Southwest partnership area. And it was like, "Okay, we've got vacant land, and we went from overgrown trees and overgrown vacant lots to plowed down, clear green space." And then buildings start erecting and it's like, "Where do we fit in this, as a resident and as a community member. Like, this big building is coming and are we going to be able to get employment, is this one bringing jobs? What type of building will it be? Is it going to displace other folk? Are they looking to bring this type of building up to the other end of Poppleton?" And that change proved to be positive, because then it opened up the door for other development to come and take some of the blight out. So now walking down Carrollton, I don't see boarded up houses as much because they mowed them down. So yeah, the change is good, but more I guess the understanding and knowing that change is on the way. That development is potentially still coming.
Curtis Eabby:	A lot of hope has been lost, because development starts and stops, starts and stops in Southwest Baltimore. They get committed funds and then they get taken away. Interesting to see now that the mayor has stepped down if the committed funds here will stay here, or is this going to become another stalled project. Don't know. But that has happened in the past. So it's been a decade plus that a development's started, despite it being positive, it's a little ... my faith is wavering because don't know where it's going. You know, we think that it's going in a positive direction, but again if the people who was here or historically from here, where do they fit and where's their place in this new development?
Curtis Eabby:	So change in West Baltimore is great, I like the new home ownership development, I like the new rentals. I think that we need a lot more rental opportunity for the millennials, because a lot of younger folk aren't looking to buy and own. Especially coming right out of college with college debt. So just being able to get that aspect of, "I have my own space," and revitalizing an area. It's not a run down area. I guess the biggest part of the change for me would just be the emptiness. I don't like it. And I know it's part of the process, because people gotta go or things die before they start to grow again, but it's quiet. And it's empty. That's not what I'm used to in the city.
Interviewer:	So we have to wrap it up. What do you want us to remember the most from our conversation today?
Curtis Eabby:	Remember that Southwest Baltimore was a home to ... I didn't even speak on that. Darn, it's [inaudible 00:54:26]. Remember ... alright, so to take away: Southwest Baltimore is a beautiful home for families. We call it the gem of Baltimore here, being so much history and artifacts, with the Mount Clare stab- no, nah, nah, nah, no. I'm not gonna have a politically correct answer here. So. To take away, I'd love for you to just understand that Baltimore is going through some challenges. You know, Baltimore is a great city that is extremely challenged because, I think of the history and greatness that's here. And that we don't forget ... no. Darn it, I'm trying to get my thoughts.
Curtis Eabby:	When you say "you," are we talking about the people watching, or you as a class?
Interviewer:	Let's say the people here, in this room.
Curtis Eabby:	Okay. So for those listening and watching. Southwest Baltimore is a beautiful space to live, a beautiful space for families, and for you to just come and experience outside the culture of ... not middle class workers, but it has that ... I don't know. I can't even really put my finger on it, about the Sowebo. There's no place like Baltimore. Yeah. Understand that you are loved, you are in a unique space, a warm space, and we want you to stay. We want you to come back.
Interviewer:	Okay, sounds good.
Curtis Eabby:	Alright.
Interviewer:	Thank you.
Crew:	Anything else you want to add?
[bookmark: _GoBack]Curtis Eabby:	So Sarah Ann Street. Very interesting fact or discovering fact, we're still discovering here. But Sarah Ann Street was said to be the settlement of freed slaves from the Mount Clare plantation, so this is one historical alley street, and the whole block of colorful homes. Having a chance to live near that alley street and seeing it ... I didn't understand why people lived in one bedroom houses, and didn't understand why it was being preserved. But then to learn that history gave me so much of a greater feeling to say, "Hey, I as a black African-American male here in Baltimore, am on a historic block of where freed slaves had a chance to purchase their home." It's like, home ownership where in the black community people don't think it's for them. Here, you've got the history of blacks coming to own and live in the community that wasn't theirs. So. Yeah, that was like a powerful piece for me as a takeaway. The, "You know, hey, I can own here in Baltimore. I can own here in Poppleton, and it's not historically, it's not an unknown thing. It's not something that doesn't happen. People own here, black people own here, black people live here."
Curtis Eabby:	And that's something I feel like the culture should continue to understand and know. Hey, it's a melting pot. Baltimore is a very diverse space, but taking pride in your neighborhood, taking pride in your community. Understand that you have history. Understand that you have some ties and it's of value, versus ... white washed. So. That part.
Curtis Eabby:	I think that's all.
Crew:	Great!
Crew:	That was good.
Interviewer:	Thank you.

	Curtis Eabby - full interview (Completed  04/09/19)
Transcript by Rev.com
	Page 1 of 1



